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In the expansive repertoire of pedagogical violin literature, few works hold as significant a position for the 

intermediate student as the Concertino in La Minore (A Minor) by Alberto Curci. This composition is not merely

a performance piece but a structured educational tool designed to bridge the gap between basic foundational

exercises and the demanding complexities of the standard concerto repertoire. As a staple of the Italian violin

school, Curci’s work emphasizes lyricism, technical precision, and the development of a mature tone. This article

provides an in-depth exploration of the technical requirements, historical context, and pedagogical strategies

essential for mastering this work.

The Legacy of Alberto Curci and the Italian Violin Tradition

Alberto Curci (1886–1973) was a pivotal figure in 20th-century Italian music, particularly in the realm of violin 

pedagogy. Born in Naples, he studied at the Conservatory of San Pietro a Majella before furthering his education 

under the legendary Joseph Joachim in Berlin. This unique pedigree allowed Curci to blend the expressive, 

cantabile style of the Neapolitan school with the rigorous technical discipline of the German school. His 

establishment of Edizioni Curciin Milan further solidified his influence, providing a platform for pedagogical works

that remain standard in conservatories worldwide.

The Concertino in La Minore, often categorized under Op. 70, represents Curci’s ability to compose music that is

artistically rewarding while remaining accessible to developing players. Unlike the massive concertos of Brahms or

Tchaikovsky, a "Concertino" (literally "little concerto") typically features a more condensed structure, often in a

single movement with contrasting sections, or three short movements that focus on specific technical milestones.

Theoretical Framework: Why A Minor?

The choice of A Minor (La Minore)is intentional and strategically significant for violin pedagogy. For the

developing violinist, the key of A minor offers a balance between familiar finger patterns and the introduction of

expressive chromaticism. Since the violin is tuned in fifths (G, D, A, E), A minor allows for the frequent use of open

strings as anchors for intonation while necessitating the use of the low second finger (C natural on the A string, G

natural on the E string) and the high third finger (D# in melodic minor passages).

Harmonic Foundations

Curci’s harmonic language in this Concertino is rooted in late Romanticism. While primarily diatonic, he employs 

frequent modulations to the relative major (C Major) and the dominant (E Major) to provide tonal variety. 

Understanding these shifts is crucial for the performer to adjust their intonation system. For instance, when the

piece modulates to C Major, the third finger on the A string (D) must be perfectly tuned against the open D string to

ensure resonance.



Scale Degree Technical Focus (A Minor) Pedagogical Benefit

Tonic (A) Open A string vs. 4th finger on D string Calibration of hand position and fourth 
finger strength.

Leading Tone (G#) High 3rd finger or 4th finger extension Development of pitch sensitivity and 
finger stretch.

Submediant (F/F#) Variable placement (Melodic vs. 
Natural minor)

Training the ear for modal changes.

Dominant (E) Open E string resonance Using sympathetic vibrations to check 
intonation.

Technical Analysis: Left-Hand Mechanics

The Concertino in La Minore serves as a gateway to shifting and higher positions. While much of the piece can 

be navigated in the first position, professional performance standards and Curci’s own pedagogical intent 

encourage the use of the third position to achieve a warmer, more uniform timbre on the lower strings.

1. Shifting and Portamento

One of the primary challenges in this work is the execution of clean shifts. Curci requires the student to move 

between the first and third positions frequently. To execute these shifts successfully, the performer must employ the 

"intermediate note" concept—a silent, mental guide note that ensures the hand reaches the new position before 

the bow initiates the target pitch. Portamento, or the audible slide, should be used sparingly and only for

expressive purposes in the lyrical sections, following the aesthetic of the Neapolitan school.

2. Double Stops and Chordal Textures

Curci introduces basic double stops (thirds and sixths) and three-note chords. These require the student to 

maintain a consistent hand frame. The mathematical precision required here involves the Pythagorean tuning

principles often used by violinists, where major thirds are slightly sharp and minor thirds slightly flat to maximize the

harmonic pull of the notes.

3. Finger Dexterity and Ornamentation

The piece features rapid passage work involving trills, mordents, and grace notes. These ornaments must be

integrated into the rhythmic structure without disrupting the underlying pulse. Curci’s writing encourages a "light"

left-hand touch, preventing the tension that often plagues intermediate students during fast sections.

Bow Technique and Articulation

If the left hand provides the notes, the right hand (the bow) provides the soul of the Concertino in La Minore. 

Curci demands a wide palette of bow strokes, from the broad Grand Détaché to the crisp Martelé.

The Cantabile Style

The opening theme requires a sustained, legato bow stroke. To achieve the necessary sonority, the student must 

apply the principles of Bow Speed vs. Pressure vs. Sound Point. This relationship can be expressed by the

simplified acoustic formula:

Sound Quality (Q) "H (Pressure × Friction) / Speed



In the lyrical sections, a higher bow speed with moderate pressure closer to the fingerboard (sul tasto) creates a

flute-like, ethereal sound, whereas the climactic sections require the bow to move closer to the bridge (sul

ponticello) with increased pressure to project over the piano accompaniment.

Articulation Matrix



Stroke Type Notation Example Execution Technique

Détaché Plain notes Smooth changes at the frog and tip; 
consistent speed.

Martelé Notes with accents (>) A "pinch" at the start of the stroke; 
rapid release.

Legato Slurred notes Fluid weight transfer across string 
crossings.

Spiccato Dots (staccato) in fast tempo Off-the-string stroke using the natural 
bounce (saltando).

The Role of the Piano Accompaniment

The Concertino in La Minore is a collaborative work for violin and piano. The piano is not merely a background 

metronome; it provides the harmonic skeleton and rhythmic drive. In many editions, the piano score is essential for 

the student to understand where their melody fits within the larger structure. For example, during the violin’s rest 

periods, the piano often introduces thematic material that the violin then develops. Students should study the piano 

score to identify cues and rhythmic interlocks, particularly in the syncopated sections where the violin and piano

must align perfectly to maintain the 115 BPM (beats per minute) tempo often suggested for the Allegro sections.

Step-by-Step Practice Guide

To master this concertino, a systematic approach is required. Teachers and students should follow this procedural

workflow:

1.  Sectional Breakdown: Divide the piece into three main segments: the Exposition (Theme A), the 

Development/Lyrical middle section, and the Recapitulation (Return of Theme A) with the Coda.

2.  Rhythmic Solfège: Clap the rhythms without the instrument. Pay special attention to dotted rhythms and 

sixteenth-note runs to ensure they are not "swung."

3.  Slow Practice with Drone: Use an electronic drone on 'A' and 'E' to check intonation. This is vital for the A 

minor tonality.

4.  Bowing Patterns: Isolate the right hand. Practice the bow changes on open strings to ensure the string 

crossings are silent and smooth.

5.  Incremental Tempo Increase: Start at 60 BPM and increase by 5 BPM increments only once the section is 

performed perfectly three times in a row.

Comparative Evaluation: Curci vs. Contemporaries

When selecting repertoire, it is helpful to compare Curci's work with other standard student concertinos. This helps

the teacher determine the appropriate level for the student.



Composer Work Difficulty Level Primary Technical Focus

Oskar Rieding Concerto in B Minor, Op. 35 Beginner-Intermediate Basic 1st position, simple 
rhythms.

Ferdinand Küchler Concertino in D Major, Op. 
15

Beginner Focus on the "Vivaldi" style 
and easy bowing.

Alberto Curci Concertino in La Minore Intermediate 3rd position shifting, lyrical 
phrasing, chromaticism.

Jean-Baptiste Accolay Concerto No. 1 in A Minor Advanced-Intermediate Complex double stops, 
large shifts, dramatic flair.

Common Challenges and Troubleshooting

Intonation in the High Register

Students often play flat as they move into the third position on the E string. This is usually due to the thumb not 

moving with the hand. Solution:Ensure the thumb rests at the crook of the neck and moves fluidly. The "V" shape

of the hand should remain consistent.

Rhythmic Rushing in Passagework

The sixteenth-note passages in the final section tend to accelerate uncontrollably. Solution:Practice these using

different rhythmic variations (e.g., long-short, short-long) to gain muscular control over every individual note.

Lack of Dynamic Contrast

Intermediate students often play at a single volume (Mezzo-Forte). Curci’s score is marked with nuances from 

pianissimo to fortissimo. Solution: Map out the Crescendo and Diminuendopoints. Use more bow for louder

sections and less bow (near the fingerboard) for softer sections.

Broader Implications for Violin Pedagogy

The study of Alberto Curci’s Concertino in La Minore transcends the mastery of a single piece. It instills in the 

student a sense of musicality that is uniquely Italian—focusing on the "singing" quality of the violin. By navigating 

the challenges of this work, students develop the structural understanding necessary for the works of Viotti, Rode, 

and Kreutzer. Furthermore, the piece serves as an introduction to musical form, helping students recognize how

themes are transformed and restated, a skill that is essential for the later study of sonatas and larger symphonic

works.

In conclusion, the Concertino in La Minore is a cornerstone of the violin curriculum. Its blend of technical rigor and

melodic beauty ensures that it remains a favorite for both teachers and students. Through careful analysis of its

harmonic structure, disciplined practice of its technical demands, and a deep appreciation for Curci’s pedagogical

legacy, the performer can achieve a rendition that is both technically flawless and artistically profound. The journey

through this piece is not just a lesson in violin playing, but a lesson in the art of musical expression itself.
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