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The pedagogical landscape of jazz piano is inextricably linked to the legacy of Bill Evans. For the serious student of

the genre, the discovery of Bill Evans Rare Transcriptionsrepresents a pivotal moment in technical development.
These documents, often circulating as specialized PDF collections such as "Rare Transcriptions 2" or "The
Miscellany of Rare Transcriptions," provide an forensic look into the harmonic architecture and rhythmic nuance of
a pianist who redefined the role of the piano in a jazz ensemble. This article provides an exhaustive technical
analysis of these transcriptions, the theoretical frameworks they reveal, and a field guide for integrating these
complex concepts into modern performance.

The Historical and Pedagogical Context of Rare Transcriptions

Bill Evans’s approach was not merely stylistic; it was a fundamental shift in the mechanics of jazz piano.
Traditional swing and bebop piano often relied on stride-left-hand patterns or shell voicings. Evans, influenced by
both the Impressionist composers (Debussy, Ravel) and the modal experiments of the late 1950s, introduced a
vocabulary of rootless voicingsand internal voice leading that requires a different analytical lens. The "Rare
Transcriptions" collections are essential because they capture performances that often deviate from Evans's more
commercially available songbooks, showcasing his improvisational evolution across various settings, from solo
piano to the iconic Bill Evans Trio configurations.

The Significance of the Rare Transcriptions Volume 2

As noted in various archival records, Bill Evans: Rare Transcriptions 2 is particularly prized for its inclusion of 13
specific tracks. These aren't just mere lead sheets; they are full realizations of his arrangements. Notable inclusions
such as the Theme from M*A*S*H (Suicide is Painless), Green Dolphin Street, and | Loves You Porgy demonstrate
the breath of his repertoire. These transcriptions allow the pianist to observe how Evans treats a pop theme with
the same harmonic rigor as a Gershwin standard.

Core Theoretical Frameworks in Evans’s Playing

To understand these rare transcriptions, one must first grasp the three pillars of the Evans sound: Harmonic
Reharmonization, Rhythmic Displacement, and Interplay.

1.The Bill Evans Voicing System

Evans popularized the use of "Left-Hand Voicings" (often called Category A and B voicings) which omit the root. By
leaving the root to the bassist, the pianist can utilize the 3rd, 5th, 7th, and 9th (or 13th) to create a denser, more
orchestral color. When analyzing the Bill Evans Plays StandardsPDF, one observes a consistent use of these
structures:

e Category A: Built from the 3rd of the chord (e.g., 3-5-7-9).
e Category B: Built from the 7th of the chord (e.g., 7-9-3-5).

2. Modal Interplay and Linear Phrasing

In tracks like Green Dolphin Street, Evans moves away from functional harmony into a modal space. His



transcriptions reveal a heavy reliance on the Dorian and Melodic Minor scales, often played with a "locked-
hands" or "block chord" style that incorporates a moving inner voice. This technique, originally popularized by
George Shearing, was transformed by Evans into a more fluid, lyrical tool.

Technical Analysis: Breakdown of Rare Transcription Samples

In this section, we analyze the structural components found within the "Rare Transcriptions" series, focusing on the
specific tracks mentioned in technical study data.

Case Study: Theme from M*A*S*H (Suicide is Painless)

This transcription is a masterclass in ballad playing. Evans utilizes a slow, 3/4 or 4/4 rubato feel that emphasizes
the melody through sophisticated counterpoint. The transcription reveals:

1. Inner Voice Motion: The use of thumb-driven melodic lines while the outer fingers sustain chord tones.

2. Pedaling: The PDF documents often omit pedal markings, but the phrasing suggests a heavy use of the
sustain pedal to create a legato, "singing" tone that mimics a cello or violin.

3. Substitutions: The use of tritone substitutions to create tension before resolving to the tonic.

Case Study: On Green Dolphin Street

While many pianists play this with a Latin-to-Swing feel, Evans's rare versions often showcase a rhythmic
elasticity. The transcriptions show him playing "behind the beat" in the right hand while the left hand maintains a
strict, albeit syncopated, rhythmic shell.

Comparison & Evaluation of Bill Evans Transcription Volumes

The following table provides a comparison of the various transcription collections available to researchers and
musicians.



Collection Title Volume/Type Primary Focus Key Technical Takeaway

Rare Transcriptions 1 PDF / Ebook Early Solo Recordings Development of rootless
voicing structures.

Rare Transcriptions 2 PDF / Ebook Middle-Late Trio Works Integration of pop themes
into jazz contexts.

The Bill Evans Trio Vol 1 Partiture / PDF Ensemble Interaction Focus on the "Three-Way
Conversation" (Piano,
Bass, Drums).

Bill Evans Plays Standards Solo Transcriptions Harmonic Reharmonization Advanced substitution
techniques for Great
American Songbook tunes.

Standards Reharmonized Technical Analysis Theory/Composition 90 pages of deep-dive
harmonic analysis.

The Methodology of Jazz Transcription: A Field Guide

For those utilizing the Solo Transcriptions (Piano) - Bill Evans - Rare Transcriptions , the goal is not just to play
the notes, but to reverse-engineer the logic. Below is a step-by-step procedural guide for studying these documents.

Step 1: Auditory Calibration

Never study the PDF in isolation. You must listen to the specific recording the transcription was derived from. Notice
the attack and decayof the notes. Evans's touch is notoriously difficult to capture in standard notation. Look for the
"ghost notes" in the transcription—notes that are felt more than they are heard.

Step 2: Harmonic Reduction

Take a 4-bar phrase from | Loves You Porgy and reduce it to its basic harmonic skeleton. Identify which tensions
Evans is adding. Is he using a #11 on the IV chord? Is he altering the dominant with a b9 or #9? By stripping away
the ornamentation, you reveal the underlying architecture.

Step 3: Rhythmic Analysis and Polyrhythms

Evans often played 3-against-4 or used cross-rhythms that lasted across several measures. In the transcriptions of
his trio work, pay close attention to how his rhythms align with the bass line. Use a metronome to practice these
phrases slowly, ensuring that the syncopation does not compromise the "swing" feel.

Troubleshooting Common Challenges in Evans Study

Many students encounter specific failure modes when attempting to master these rare transcriptions. Here are
solutions to common operational challenges.

Problem: The "Mechanical" Sound

Cause:Playing the transcriptions with equal weight on every note, common in classical training but detrimental to
jazz.

Solution: Implement dynamic shading. In Bill Evans's style, the melody (the top note of the voicing) should be
20-30% louder than the supporting inner voices. Use the "weight" of the arm rather than just finger strength.



Problem: Complexity of the Left Hand

Cause: Evans's left hand often moves in large intervals or unconventional shapes that can cause strain.

Solution: Focus on minimal motion. His voicings were designed to facilitate smooth voice leading. If your hand is
jumping significantly, check the transcription for alternative fingerings that prioritize legato movement.

The Mathematical Precision of Evans’s Harmony

While Evans is often celebrated for his emotion, his playing was rooted in a mathematical understanding of music
theory. He often spoke about the "Universal Mind" and the logic of music. His reharmonizations follow a clear
algorithmic logic:

« Tritone Substitution Rule: Replacing a V7 chord with a dominant 7th chord a tritone away (e.g., G7 becomes
Db7).

¢ Secondary Dominants: Creating a chain of dominant chords that lead to a target chord, often found in his
treatment of Standards.

e Upper Structure Triads: Using a triad in the right hand over a different root in the left hand to create specific
jazz colors (e.g., a D major triad over a C7 chord to create a C13(#11) sound).

Summary and Broader Implications for Modern Musicology

The availability of Bill Evans Rare Transcriptionsin digital formats has democratized the study of high-level jazz
piano. These documents serve as a bridge between the improvisational spontaneity of the mid-20th century and
the structured academic study of jazz today. By analyzing works like "Rare Transcriptions 2," musicians gain more
than just a repertoire; they gain a toolkit for harmonic innovation.

As we move further into the digital age, the preservation of these transcriptions in PDF and text formats ensures
that the "Evans Touch"—a blend of intellectual rigor and profound emotionality—remains accessible. The study of
these rare notes is an invitation to explore the limits of the piano, pushing the boundaries of what is possible within
the twelve-tone system. Whether you are analyzing his 90-page reharmonization guides or his solo renditions of
movie themes, the conclusion remains the same: Bill Evans was not just a pianist, but a master architect of sound
whose blueprints are finally available for all to study.
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