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In the landscape of modern musical theater, few compositions capture the essence of character-driven narrative as 

effectively as Alan Menken's additional works for the 2014 Broadway adaptation of Aladdin. While the original 

1992 animated film focused heavily on the titular character and the Genie, the stage production expanded the role 

of Princess Jasmine, providing her with a defining "I Want" song: "These Palace Walls."This piece serves as a

masterclass in contemporary theater composition, blending traditional Broadway structuralism with pop-inflected

harmonic extensions.

The Narrative and Structural Context

Functionally, "These Palace Walls" occurs early in the first act. Its primary purpose is to establish Jasmine's internal 

conflict—the tension between her royal obligations and her desire for autonomy. Musically, this tension is expressed 

through a rhythmic drive that suggests motion and a harmonic palette that shifts between stable "palace" tonalities 

and more complex, searching extensions. From a technical writing perspective, the song serves as a bridge 

between the classic Menken/Ashman style and the more modern theatrical sensibilities of Menken and lyricist 

Chad Beguelin.

Theoretic Framework: The Menken Style

Alan Menken is renowned for his ability to use leitmotifs and specific harmonic signatures to evoke atmosphere. In 

"These Palace Walls," we see the frequent use of add2 and major 9th chords. These are not merely decorative; 

they create a sense of "openness" or "longing" that the standard major triad lacks. For example, the use of G(add2)

instead of a straight G Major triad adds a dissonant second interval that seeks resolution, mirroring the

protagonist's own lack of resolution in her life.

Technical Harmonic Analysis

The harmonic progression of the song is sophisticated, designed to accommodate the emotional arc of the lyrics.

Based on the technical data provided for various arrangements (Piano/Vocal/Guitar), we can break down the core

mechanics of the verse and chorus structures.

Chord Progressions and Voicing

The initial verse often utilizes a sequence such as: G(add2) &mdash; Em9 &mdash; Em7/A &mdash; A9. Let us

break down the mathematical and acoustic implications of these choices:

•  G(add2): This chord consists of the root (G), the major third (B), the perfect fifth (D), and the major second 

(A). The proximity of the G and A creates a subtle friction (a major second interval) that provides a shimmering, 

contemporary texture.

•  Em9: By adding the ninth (F#) to an E minor seventh chord, Menken introduces a sophisticated jazz-pop 

flavor. This chord functions as a predominant, leading the ear toward the dominant A chord.

•  Em7/A: This is a slash chord, often functioning as a sus chord (specifically A11). It maintains the tension of 

the minor seventh while the bass moves to the dominant, creating a suspended feeling of waiting.

•  A9: The inclusion of the ninth (B) over a dominant seventh (A7) provides a bright, resolved yet forward-moving 



sound that pushes the melody back into the next phrase.

Comparative Key Signatures

Depending on the arrangement (Broadway Original vs. Aladdin Jr.), the key signature may vary to accommodate 

different vocal ranges. The Broadway version is typically performed in E Major or Gb Major (for the mezzo-soprano 

range), while educational versions might be transposed to D Major or Eb Major for younger voices.



Metric Broadway Arrangement Aladdin Jr. (Educational) Lead Sheet / Digital 
Chords

Complexity High (Advanced Piano) Moderate (Student Level) Variable (Basic to 
Intermediate)

Primary Instrument Orchestra / Piano-
Conductor

Piano / Rehearsal Tracks Guitar / Ukulele / Piano

Vocal Range A3 to Eb5 (High Mezzo) A3 to C5 (Simplified) Melody line only

Harmonic Detail Full extensions (11ths, 
13ths)

Simplified triads and 7ths Standard chord symbols

Vocal Pedagogy and Performance Mechanics

For a performer, "These Palace Walls" presents several technical challenges. It requires a mix-belttechnique that

maintains the clarity of a classical soprano in the lower registers but transitions into a powerful, resonant belt for the

climactic sections. The phrasing requires significant breath control, as the lyric lines are often long and require a

consistent forward motion.

Tessitura and Passaggio

The song sits primarily in the middle voice (tessitura), but frequently leaps into the passaggio(the transition area

between chest and head voice). A technical breakdown of the vocal delivery includes:

1.  Diction: Consonants must be crisp to cut through the driving accompaniment, especially on lines like "cold 

and callous."

2.  Vibrato Control: Modern musical theater often demands a "straight tone" that blossoms into vibrato at the 

end of long phrases to emphasize emotional vulnerability.

3.  Dynamic Scaling: The song begins piano (soft) and builds through a crescendo into a forte (loud) chorus. 

This requires the singer to manage their vocal fold closure effectively to avoid fatigue.

Instrumentation and Arranging: Piano-Vocal-Guitar (PVG)

In the PVG format, the arranger’s goal is to condense a full orchestral score into a playable two-hand piano part

while maintaining the rhythmic integrity of the piece. The "Right-Hand Melody" (RHM) format mentioned in the

source data is particularly useful for rehearsal, as it embeds the vocal line directly into the piano's treble clef.

Guitar Adaptation (Capo and Voicing)

For guitarists, playing in the original keys can be difficult due to the frequent use of flats or sharps (e.g., Gb Major). 

As noted in the source data, using a Capo on the 4th fret and playing in the key of C Major(effectively sounding

in E Major) is a common technical solution. This allows the use of open-string resonances which mimic the sustain

of the palace acoustics mentioned in the lyrics.

Mathematical Frequency and Resonance

In a standard 440Hz tuning, the resonance of the G(add2) chord on a piano involves a specific set of frequencies 

that create a "shimmer." The proximity of the 392.00 Hz (G4) and 440.00 Hz (A4) creates a beat frequencythat

our ears perceive as a complex, rich texture. This is a deliberate compositional choice to differentiate Jasmine's

sound from the more traditional, triad-based fanfares of the Sultan's court.



Case Study: Transitioning from Aladdin (1992) to Aladdin (2014)

To understand the technical necessity of "These Palace Walls," we must analyze the structural deficiency of the

original film regarding the female lead. In the film, Jasmine is the only major character without a solo. This creates a

"narrative void" in the stage production that requires a song with specific technical attributes.

Failure Modes in Performance

Common issues encountered during the performance or teaching of this piece include:

•  Rhythmic Rushing: The syncopated nature of the "add2" chords can lead performers to rush the tempo. Using 

a metronome at 108 BPM (standard tempo) is critical.

•  Over-Singing: Because the song is an "I Want" song, singers often push too hard in the first verse, leaving 

them with no vocal "headroom" for the final bridge.

•  Inaccurate Chord Voicing: On guitar, replacing an Em9 with a simple Em loses the characteristic "Menken 

sound." Performers should ensure the ninth interval is audible.

Comparative Analysis of Versions

The following table evaluates the different ways "These Palace Walls" is distributed and consumed in the digital and

physical sheet music markets.



Format Target Audience Technical Focus Key Benefit

Piano-Vocal-Guitar 
(Standard)

Professional Musicians Authenticity to Broadway 
score

Accurate harmonic 
extensions

Interactive Chords 
(Chordify/UG)

Casual Learners Accessibility and ease of 
use

Real-time play-along

Aladdin Jr. Script/Score Middle School Programs Transposition and range 
limits

Age-appropriate vocal 
health

Digital Sheet Music (Hal 
Leonard)

Individual Performers Portability and transposition Instant key changes via 
software

Integration with MIDI and Digital Workstations

For modern productions, "These Palace Walls" is often integrated into a MainStage or Ableton Liveenvironment.

Technical writers for theater tech must document the patch changes for the keyboardist. Typically, the song uses a

"Grand Piano" patch layered with a subtle "Warm String" or "Electric Piano" pad to thicken the G(add2) and Dm7

textures, especially during the dreamier lyrical sequences.

Functional Implementation Guide

For those looking to master or teach this piece, follow these technical steps:

1.  Harmonic Analysis: Identify every sus and add chord. Do not simplify them to major/minor triads, as the 

emotional weight resides in the extensions.

2.  Vocal Mapping: Mark the passaggio points. For most singers, this will occur around C#5 or D5. Decide 

whether to use a head-dominant mix or a chest-dominant belt for the word "walls."

3.  Rhythmic Foundation: Practice the left-hand piano patterns (or guitar strumming) independently of the 

melody. The song relies on a steady 4/4 driving pulse that represents Jasmine's heartbeat and desire to run.

4.  Lyric Deconstruction: Analyze the subtext of "Follow your heart or you might end up cold and callous." The 

music should reflect a shift from fear (minor-leaning chords like Dm7) to hope (resolved major chords).

As musical theater continues to evolve, the technical precision found in the works of Alan Menken remains a 

benchmark for the industry. "These Palace Walls" is not merely a song; it is a complex acoustic and narrative 

machine designed to elicit a specific emotional response through the calculated use of tension, release, and 

harmonic color. By understanding the underlying theory—from the G(add2) chord structures to the vocal 

passaggiomanagement—musicians and scholars can better appreciate the intricate craftsmanship required to

bring a character like Jasmine to life on the Broadway stage. This song stands as a testament to the power of the

"added second," proving that sometimes, the most poignant emotions are found in the smallest intervals.
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